PROJECT CARD

Blackout Poetry

Whatyou’ll need... » oidbooks or magazines  » Pencil

» Scrap paper » Drawing supplies

Writing poetry can seem intimidating, but it doesn’t have to be! Blackout poetry is a great introduction
to playing around with poetry in a fun format. Blackout poems can be created from pages out of old
newspapers, magazines, or even books. Poets begin with a page of text and isolate individual words
or short phrases to create their found-word poem. Although the poet is restricted by the words already
present on the page, blackout poetry is quite flexible in its form. Try experimenting with tone (e.g. silly
or whimsical), format (e.g. free verse, haiku), illustrations, and more.

Choose an old book or newspaper page with which to work.

ROGER STERN Skim the chosen page and note any “anchor” words. An anchor

The Creature lurched forward toward a huge oak which stood in his
path. In minutes the tree, which had stood on that spot for well over a
hundred years, lay in splinters on the ground.

Again the Creature leapt, this time covering nearly two miles, and
then again. From the apogee of one leap, he caught sight of something
shining far to the east, and he set out to discover what it was.

Night had fallen when the Creature finally came to rest on a high
embankment overlooking an interstate highway. The small cluster of
speeding vehicles fascinated him, and he leapt directly into their path.

right or wrong anchor word; it’s up to the poet!
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A late-model Ford pickup braked and swerved in an attempt to miss In minutes the treli Iw.hICh had stood on that SpOt for Weu]

cacophony of squealing brakes and car horns was quickly joined by the
crunch of metal and the whoosh of igniting gasoline. An approving howl
came from the Creature as he charged headlong at the abutment of the
highway overpass. Wlth one arm still tied behind him, he struck and
clawed at the 1 ing into the

with his back and shoulders until, finally, the entire overpass fell in a
mass atop the crash scene. The Creature looked around him. No signs of

life came from the crushed cars and trucks. No other shiny challenges

were to be seen. With a‘lmost an air ;‘f‘ disappointment, the Ctef]ntﬁ:c lng Vehlcle§“f‘a§gna~e_, s i and he la pt dll'eCﬂy mto thell

leapt on, following the highway. ate-modelFord _Elckup raked and swerved}in an attempt
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Chuck Johnston stifled a yawn as his rig flashed past the road sign.
TOLEDO: SIXTY MILES. He’d have to hustle if he was going to make it there

eemed to take this as a challenge, (lashing out)with a pun
by daybreak. These overnight hauls’re gonna be the death of me! He shook

word is one that is appealing to you or stands out in some way.
Anchor words could be nouns, verbs, adjectives, etc. There is no

his thermos. Empty. Dang! I shoulda got a refill back in Wapokeneta.
Chuck rubbed the bridge of his nose. No time to stop now. He stifled
another yawn. He’d need some conversation if he was going to keep
himself awake. He thumbed the mike switch of his CB. “Yo! Breaker!
This’s Chuckie-Jay, anybody got their ears on? C'mon!”
“Chuckie, baby! This's Moon Pie, where you been keepin’ }'ﬂ'!ﬁlf
bro?”
Chuck smiled. It’d been a good six months since he’d last seen Dcu;ny
Moon. Donny was one of the few white men he knew who called him
“bro” and meant it.

for Dee-troit this mornin’, though. ’M headed north on I-75 ji
side’a Beaverdam.”

“Shoot, good buddy, you must be just "bout breathm down
What d’ya say we hit J. C.’s at Toledo for steak an’ egg;?

With a pencil, lightly underline or circle anchor words. Next,
lightly mark any other words or phrases that speak to you or
connect to the anchor word in some way. Try to avoid marking
more than three or four words in line of text.
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